


 As The West Slept, the title of the exhibition draws from a 
phrase, employed by Singaporean intellectual Kishore Mahbubani, 
to allude to distinct moments in Western history that have obscured
the mercurial rise of Asia.1 Developed specifically for Silver Art 
Projects in the World Trade Center complex, the exhibition brings 
together a series of contemporary art works that through displays 
of bravado examine the geopolitical stakes involved in the rise of 
‘Asia’ and the glorification of Asian capitalism—such as we 
have seen in the phenomenal success of the Hollywood Film 
Crazy Rich Asians (2018). 

 The exhibition features artworks such as: Ho Rui An’s 
Asia the Unmiraculous (2018), a lecture-performance and video
installation that unpacks the racial, geopolitical and cultural
implications of the Asian Miracle2 and the 1997 Asian Financial 
Crisis as a way to speak to the different histories and complexities 
of imagining Asia in relation to renewed Asian futurisms brought 
on by China’s ascendancy as a world power; Erika Tan’s Sensing 
Obscurity (I,II,III) (2012), a series of videos works based on a 
performance in Saltram House which imagines “Chinese 
Chippendales” taking over an English Manor House (now National 
Trust property); Fyerool Darma’s The Poseur (2019), a video 

 “Has the West Lost It? A Conversation with Kishore Mahbubani.” Performance by Kishore
Mahubani, Global Georgetown, Global Georgetown; Georgetown University, 25 Oct. 2018, 
m.youtube.com/watch?v=MkHmFOfRKdM.

   The Asian miracles refers to the economic growth (prior to the Asian financial crisis of 1997) 
   of eight countries in East Asia–Japan, South Korea, Taiwan, Hong Kong, Singapore, Thailand, 
   Malaysia, and Indonesia. Their growth was due to state-directed capitalism and was also 
   known to be ‘miraculous’ because of their simultaneous significant reduction in poverty and
   income inequality. 
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Frontcover exhibition masthead and website design was provided by Studio Vanessa Ban. 
They were designed by Munirah Mansoor. It is inspired by guilloche patterning—a technique of
producing precise, intricate, repetitive patterns through mechanical engraving. This technique 
is used in the production of currency and is a mode of certifying value. The colour scheme of 
gold and polite pastels speaks to the dual impulses of what the designer considers ‘Asian bling 
dynasties’ that endeavor to ostentatiously show wealth, while portraying themselves by using 
neutral colours of civility and class. The design also recalls an eye, speaking to the perspectives 
that specific world views produce. www.asthewestslept.com

installation that through the aesthetics of the social media story 
excavates the figure of Munshi Ibrahim Long Fakir Kandu, a East 
India Company scribe, to point to the legacies of Asian capitalism; 
and Heman Chong’s Foreign Affairs (2018–), an image of an 
embassy’s backdoor represented as curtains that points to the 
quiet national facades of power that structure the globe and the 
societies we live in. 

  Through performances that demonstrate and unpack 
idioms of prestige and narrative logics derived from the relationship 
of systems of governance to global markets, the artworks in 
As the West Slept try to make sense of today’s imaginary of a 
triumphant Asian future and its attendant stakes. In turn, the art 
works ask us to re-consider the legacies of the geopolitical shifts 
we see today and the ways in which we speak about them.



Digital prints on paper, Asia the Unmiraculous, 2018-
Courtesy of Ho Rui An





 The Financial Times in March 2019 boldly claimed that 
2020 will mark the beginning of the Asian Century—a new Asian 
Age defined in part by Asia being home to half of the world’s 
middle class and its economies being larger than the rest of the 
world.3 Drawing upon research undertaken over two years across 
Thailand, South Korea, Japan, Singapore and Malaysia, Asia the 
Unmiraculous is a lecture-performance that diffuses the aura of 
a “miraculous” Asia by examining the 1997 Asian financial crisis 
against the economic “miracle” that preceded it. In critically 
engaging with this history, Ho’s Asia the Unmiraculous interrogates 
the ‘return’ of Asia to the future and fundamentally questions 
the many ideologies we employ when speaking about the global 
market and the interventions of states into economies.

Opening Performance, 
Asia the Unmiraculous by Ho Rui An
November 15 2019, 6pm—7pm

3  Romei, Valentina, and John Reed. “The Asian Century Is Set to Begin.” Financial Times, 
   26 Mar. 2019, www.ft.com/content/520cb6f6-2958-11e9-a5ab-ff8ef2b976c7.



Opening Performance, 
Asia the Unmiraculous by Ho Rui An
November 15 2019, 6pm—7pm



Foreign Affairs #116, 2018 
Signed and dated verso, unique UV 
print on unprimed canvas
Courtesy of Amanda Wilkinson Gallery 

Heman Chong

 Foreign Affairs is a series of seemingly banal photographs 
of embassy backdoors. Foreign Affairs#116, in particular, is a 
nondescript embassy backdoor that is ‘hidden’ among its double(s). 
Perhaps its only perceivable tell is the faint reflection of Chong 
furtively taking the photograph. Against the surrounding landscape 
of the World Trade Center Complex, New York’s financial district, 
Foreign Affairs#116 is presented in the exhibition as oversized 
curtains that drag slightly against the floor—pointing to the very 
materiality of curtains as part of a building’s infrastructure that 
frames and obscures views from its windows.

 Read alongside art works that directly engage with the 
histories of Asian capitalism—defined by a diverse range of 
approaches which sees the state play an active role in the market 
and the rise of an Asian century—Foreign Affairs#116 is literally a 
doubling of embassy backdoor against the buildings of an international 
financial hub. It implicitly points to the ‘national’ foundation of power
that structure the globe, inadvertently shaping the societies we live 
in and framing our individual lives.



Foreign Affairs #116, 2018 
Signed and dated verso, unique UV 
print on unprimed canvas
Courtesy of Amanda Wilkinson Gallery 



‘The Poseur (After Ballads), 2019,
High definition with sound, 
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Fyerool Darma

 Fyerool Darma’s The Poseur (2019) is a video installation 
that excavates the figure of Munshi Ibrahim Long Fakir Kandu, 
a scribe for the East India Company whose jawi peranakan dress 
has been immortalised by colonial accounts as an Asian pastiche 
of Indian, Chinese and Malay fabrics—representative of trade from 
‘the Far East’. The central figure in Fyerool’s video—a stand in for 
Munshi Ibrahim Long Fakir Kandu— rotates through different outfits 
as fabrics are added to his form until he is completely hidden 
by ‘his clothing’. This accumulation is parralled by Fyerool’s own 
practice of adorning his ‘paintings’. The video is narrated with 
excerpts from Maria Graham’s ‘Journal of a Residence in India’, 
in which she details her encounters with Munshi Ibrahim Long Fakir 
Kandu—the equivalent of contemporary gossip from a socialite party. 
The artist’s subtitles are his own response to and attempt at resisting
Graham’s narrativising. Framed through the aesthetics of social 
media stories and island oases, Fyerool maps the ‘fashionable’ 
trappings and accumulative tendencies of middle class aspirations 
onto an imagination of colonial history, pointing to the historical 
legacies of Asian capitalism as we know it today. 
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Ho Rui An
Documentation of Asia the 
Unmiraculous, 2018 –

 Asia the Unmiraculous is a lecture-performance that 
diffuses the aura of a ‘miraculous’ Asia. An extension of the opening 
performance, the video installation features documentation of the 
performance and posters in the style of real estate listings. In Ho’s 
own words the project is “an examination of the ideological 
contestations between neoliberalism and the development state 
model that unfolded amidst the “Asian Miracle” during which the 
invisible hand of the market was pitted against the interventionist 
hand of the state.” Ho’s account of these histories navigates intellectual
histories that have framed ‘Asianess’ such as how the Ancient Greeks 
perceived Asia to how Chineseness was represented during the 
anti-Chinese movement in the United States in the 19th Century 
to how Kishore Mahbubani famously framed Asians through the
rhetorical question “Can Asians think?” at the turn of the 21st century.

 Ho’s Asia the Unmiraculous was originally co-commisioned 
by the 12th Gwangju Biennale, South Korea and Yamaguchi Center of 
Arts and Media, Japan. This edition is updated with the World Trade 
Center complex in mind, it illustrates the tenuous links of history, 
economics and ideologies of development that tether us to a global 
marketplace. Placing the different historical turns of an imaginary 
of ‘Asia’ alongside renewed Asian futurisms which Ho frames in 
relation to China’s ongoing One Belt One Road initiative, Asia the 
Unmiraculous is not just a historical account but an urgent 
questioning of geopolitical shifts we see today.

Lecture and video installation with digital prints 
on paper mounted on LED-illuminated acrylic, 
books and magnetically levitated hand model



Lecture and video installation with digital prints 
on paper mounted on LED-illuminated acrylic, 
books and magnetically levitated hand model



Image courtesy of Ho Rui An. 





Erika Tan Sensing Obscurity (I,II,III) 2012
Live performance elements 
in collaboration with Kai Sundermann

  Set in Saltram House, an English country house (now 
National Trust property), the work takes place ‘some point in 
the not so distant future’, which Tan describes as “an imagined 
future when China’s ascendance as a global power has given rise 
to an opportunity to re-visit history differently”. The videos are 
mixture of documentary and narrative film tropes. They bring 
together the cut and paste aesthetics of hip hop and chinoiserie, 
while making references to the history of Saltram House not just 
as a marker of British colonialism but also as a Hollywood prop 
(Ang Lee’s Sense & Sensibility was filmed in Saltram House in 
1995). In the work, the ‘Chinese Chippendale’ is seemingly a cultural 
product of a new international market. He is a character burdened 
with the labor of performing prestige and with the ‘important’ work 
of occupying Saltram House. In this way, Tan’s work not only poses
the timely question: What happens to symbols of cultural dominance 
when the world-order shifts? Moreover, her work in being staged 
with a live performance by Kai Sundermann also draws attention to 
the everyday labor that materialise world-order shifts. Blurring the 
lines between ‘down-time’ and ‘show time’, the Chippendale/
gallery sitter draws attention to the figures that are front stage 
and the bodies that carry out ‘backstage’ labour.



Image credit © Eliza Gluckman 2012



Still from Sensing Obscurity II The Chinese Chippendales

Image credit © Erika Tan 2012



Sensing Obscurity (I, II, III) was produced in partnership with Saltram House, National Trust and 
Plymouth College of Art. Funded by The Arts Council Lottery, National Trust’s ‘Trust New Art’ 
programme, Plymouth Arts Centre, Plymouth City Museum and Art Gallery. It was developed 
with the support of the B3 TalentLab and commissioned by Eliza Gluckman as part of Sinopticon. 

Cast
Catarina Lau, Adam Lau, Jessica Li, Zongyang Li, Loi Xuan Ly, Chris  Ong, Clem So, 
Wang Weiming, Ming Qiang Xie, Jay Oliver Yip 
Harmonica Player: Ming Qiang Xie 
Singing: Zongyang Li
Voices: Kandemir Esmer, Erika Tan, untranslated anonymous voices
Spinners: Wang Weiming, Loi Xuan Ly, Chris Ong 
Capoeira: Jay Oliver Yip, Adam Lau 

Production
Director, producer, editor: Erika Tan
Production Manager: Ashley Cox
Assistant Directors: Kandemir Esmer, Beverley Fulford, Eve Mahoney, Gary Vincent Mead
Camera: Dierdre Dowley, Kandemir Esmer, Eve Mahoney, Gary Vincent Mead, Andy James
Post Production effects: Kandemir Esmer
Dance choreography: Catarina Lau
Dance assistant: Jessica Li, Adam Lau
Sound recording, design and mastering: Neil Rose
Creative consultant: Andy James
Technical consultant: Stuart Bailey 

Music
After Chinoiserie, written by Neil Rose and Erika Tan, produced by Neil Rose, 2011.



Fyerool Darma interrogates and complicates the cultural consumption
of history in relation to contemporary markers of identity and class.
His artefacts are based on an extensive visual vocabulary drawn 
from popular culture, literature, archives, the internet, and his 
own life. 

www.fyerooldarma.com

Heman Chong is an artist whose work is located at the intersection 
between image, performance, situations and writing. His practice 
has had many lives through a diversity of mediums such as video 
installations, performances, paintings and conceptual interventions 
in mass media.

www.hemanchong.com



Erika Tan is an artist whose practice is primarily research-led. 
Recent research has focused on the postcolonial and transnational,
working with archival artefacts, exhibition histories, received 
narratives, contested heritage, subjugated voices and the transnational
movement of ideas, people and objects.

www.erikatan.net

Ho Rui An is an artist and writer working in the intersections of 
contemporary art, cinema, performance and theory. He writes, talks 
and thinks around images, with an interest in investigating their 
emergence, transmission and disappearance within contexts of 
globalism and governance. 

www.horuian.com



About Silver Arts Project

Silver Art Projects is a new space for creative energy that 
contributes to the cultural vitality of lower Manhattan by 
providing ongoing sponsored studio space, artist mentorship, 
and a platform for artists.
 
Led by co-founders Cory Silverstein and Joshua Pulman, 
Silver Art Projects is a corporate social responsibility project 
established by Silverstein Properties, the real estate development 
firm that continues to lead in the revival of Lower Manhattan 
through the rebuilding of the World Trade Center. Silver Art 
Projects hopes to foster a continual dialogue around contemporary
art in the lower Manhattan community.
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